s

.



Kinetic Vase, 41 x 28 x 2 in. {104 x 71 x 5 cm), 2008, porcelain
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Neil, please tell me, where do you get inspiration?

My favorite museum in New York is the Metropolitan.
It is so close to where | live that | can walk there when
| need a lift. The genius and potential of humankind is
celebrated in this house of treasures. At the Met, curators
still hold traditional values of excellence and scholarship.
| see a lot of clay there from all over the world, and I'm
not confronted by “fun house art” and video installations.
Whenever | leave the Met | feel like I've been to a yoga
class, centered and renewed. Some people feel like that
when they do their religion. | create my own Mythos
through my art. It is the prism that defines my world.

What about the new work in this show?

The artworks in this show are like islands, isolated but
connected to something greater. The forces of nature are
evident as well; fire, earth, air and water. These are the
forces that define the memory of the material. It's no joke
that my hands have worked the earth of every country
of the world. So when | form a piece of clay, to me it's
the Earth, and I'm “re-forming the world.” The Earth is
literally and metaphorically transformed. Although the
art doesn’t say everything, | can think anything. It is a
free moment when | create.

Where did you grow up?

| grew up on an island a few miles upstream from Niagara
Falls. My “hometown” is a small town. The community
is embraced by a silent, yet forceful presence of water.
Islands are isolated in some way from the very thing they
are connected to. So are the people who live there. For
fifteen years I’ve been living in Manhattan, also an island
about the same size as Grand Island, New York. The
bridges and tunnels are not the only things that remind
me that I'm living on an island.

How did you start making art?

| started making art when | was a kid. It was easy for me
since both parents taught art. In the early sixties we lived
in Siena, Italy. While | was in elementary school | got to
travel around Europe with my father’s {college) students,
repeatedly visiting great museums and cultural landmarks.
| didn’t really know it was a special experience until | was
in my teens. Around 1970 | had my first adventures with
clay. At fifteen | was highly motivated and got hooked
on making things.

What happened after that?

When | got to art school, | found out that a lot of people
felt that talking about art was more important than the
art. [ didn’t buy into it then, and | don’t buy into it now.
When you make art, or look at art you should invent
your own experience and not depend on someone else
for too much direction.

Black Fragments, 37 x 28 x 2 in. {94 x 71 x 5 cm), 2008, porcelain
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Iced Undertow, 40 x 51 x 2 in. (102 x 130 x 5 c¢m), 2008, porcelain







Orange Sail, 35 x 28 x 2 in. (89 x 71 x § cm), 2008, porcelain







Union, 27 x 17 x 2 in. (69 x 43 x 5 cm), 2008, porcelain






Firefoll, (and cover), 32 x 18 x 2 in. {81 x 46 x 5 cm), 2008, porcelain
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Neil Tetkowski creates art that communicates beyond cul-
tural barriers. It is with this global perspective that his art
is embraced throughout the world. Tetkowski has led many
public art performances with community participation. The
Kanazawa Project was a social experiment that included
100 people with consecutive ages one through 100. Tet-
kowski is especially well known for the Common Ground
World Project which culminated during the spring of 2000
when Tetkowski built a sculpture on location at the United
Nations using earth materials from 188 nations. He physi-
cally involved people from every country of the world. The
completed World Mandala Monument was exhibited at the
United Nations’ visitor’s lobby in 2002. Tetkowski’s artwork
was shown at the 3rd Ceramic Biennale, at the Icheon World
Ceramic Center in Korea. In 2005 the artist traveled to San-
tiago de Cuba to participate in an international workshop
and conference. His work was featured in China at the Bei-
jing International Art Biennale 2005.

Tetkowski was born in 1955 in Buffalo, New York. As a child
he had the opportunity to travel extensively with his family.
At five he went to school in Sieng, Italy for several years.
By the time he was eight he had crossed the Atlantic three
times by ocean liner and had visited more than 20 coun-
tries. Tetkowski earned his BFA in 1977 at the New York
State College of Ceramics at Alfred University. In 1980 he
received his MFA from Illinois State University. He taught at
Denison University in Ohio until 1983. In the 80s and early
90s, he had solo shows in Tokyo at Ueda Gallery and Aka-
saka Green Gallery. Tetkowski was an assistant professor of
art at the State University College at Buffalo for four years,
and from 1993 through 1999 he taught at Parsons School of
Design in New York City.

Tetkowski has given numerous lectures and workshops
throughout the U.S., Canada, Europe, South America, Cubg,
Korea and Japan, including the Museum of Modern Art in
Sao Paulo, Brazil, the Museum of Arts and Design in New
York City, the Honolulu Academy of Arts in Hawaii and the
Everson Museum of Art in Syracuse, New York. He is an
elected lifetime member of the International Academy of
Ceramics in Zurich and an Honorary Citizen of Kanazawa,
Japan. Tetkowski has received numerous fellowships includ-
ing a grant from the Ford Foundation. His work is widely
published and collected by many museums. Neil Tetkowski
lives in Manhattan and is the Director of University Galleries
at Kean University in Union, New Jersey.
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Museum of Modern Art in Sao Paulo

The Museum of Arts and Destgn in New York City
The Honolulu Academy of Arts in Hawaii
The Everson Museum of Artin Syracuse, New York
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The Director of University Galleries at Kean University in Union, New Jersey.



Museum Collections

Burchfield-Penny Art Center, Museum of Western New York Art, Buffalo, New York
Canadian Clay & Glass Gallery, Waterloo, Ontario, Canada
Carnegie Museum, Pittsburgh, Pennsylvania

Castellani Art Gallery, Niagara Falls, New York

Daum Museum of Contemporary Art, Sedalia, Missouri
Everson Museum, Syracuse, New York

Gardiner Museum, Toronto, Canada

Georgia Museum of Art, Athens, Georgia

Hetjens Museum, Dusseldorf, Germany

Honolulu Academy of Arts, Honolulu, Hawaii

Huntington Museum, Huntington, West Virginia

Icheon World Ceramic Center, South Korea

lllinois State University, Normal, lllinois

lllinois State Museum, Springfield, Illinois

International Museum of Ceramics, Faenza, ltaly

Keramion, Frechen, Germany

Krone Museum, Idyllwild, California

Long Beach Art Museum, Long Beach, California

MacNider Museum, Mason City, lowa

Memorial Art Gallery, Rochester, New York

Musee Ariana, Geneve, Switzerland

Museum of Applied Arts, Helsinki, Finland

Museum of Arts and Sciences, Macon, Georgia

Museum of Contemporary Arts and Design, New York City
Museum of Modern Art, Buenos Aires, Argentina

Museum of Modern Art, Kogeikan, Tokyo, Japan

Museum Prinsessehof, Leeuwarden, Netherlands

Newark Museum, Newark, New Jersey

Ohi Museum, Kanazawa, Japan

The Palace of Culture, Warsaw, Poland

Royal Ontario Museum, Toronto, Canada

San Angelo Museum of Fine Arts, San Angelo, Texas
Schein-Joseph International Museum of Ceramic Art, Alfred, New York
Smithsonian Institution, National Museum of American Art, Renwick Gallery, Washington, D.C.
Suntory Museum, Tokyo, Japan

Taipei Fine Arts Museum, Taipei, Taiwan

Victoria and Albert Museum, London, England

More information at: http://tetkowski.com
Photography: Donaid Lokuta
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