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Foreward

Renmin University School of Arts in China and Kean University in the United States is
partaking in an international exhibition exchange that is being organized by the People’s
University. This exchange program of contemporary art involves both China and the U.S.
The exchange will consist of three art exhibitions along with related academic activities.
Through interaction with the arts, we hope these events will vigorously promote Sino-US
exchanges enhancing friendship and cooperation between Kean University and Renmin
University. With this show in the International Gallery we will feature the artistic talent of
Neil Tetkowski from Kean University in the United States.

At Kean University, Neil Tetkowski is not only an artist, he is also a well-known curator,
educator, writer and philosopher. This exhibition features a full range of Tetkowski’s creative
ceramic artwork which expresses the artist’s vision with earth material. Through abstract
representation he explores the meaning of contemporary aesthetics in ceramics.

This exhibition of contemporary art explores the aesthetic aspects of art and the
presentation of cultural diversity through a visual process. We hope to take this opportunity
to elevate contemporary art practices and academic research — and to further explore and
promote contemporary foreign art dialogue. In order to enrich and enhance the learning
experience, this kind of exchange is becoming an integral part of the teaching practice at
Renmin University School of Arts. It is our wish to provide a global perspective and context,
as students view the exhibition, attend lectures, and participate in seminars and other
forms of international exchange.

Xu Weixin
Dean of Renmin University School of Arts

Art conveys means to examine and think about our own and others’ environments and
circumstances. Renmin University of China and Kean University have stimulated such
activity by an international exchange exhibition of art. The exchange of work and visits by
artists is to be celebrated. The art exhibitions have enriched our universities and people.
| congratulate the faculty artists of Renmin University of China and Neil Tetkowski of Kean

University for a magnificent exhibition.

George Arasimowicz, Ph.D.
Dean, College of Visual and Performing Arts at Kean University
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NEIL TETKOWSKI'S
EARTH FRAGMENTS

By Adam Welch

Neil Tetkowski's Earth Fragments consists of 24 works all completed in 2012, representing
iterations on three forms — wall relief, disk and table-top sculpture, developed through three bodies
of work executed in New York, Arizona and Maine. The thread that binds the forms and the bodies
of work together is their shared constituents — cut, slashed, manipulated and reconfigured fragments
harvested from a single form, the disk, or more specifically the rim of the disk. At the least, one
leaves the exhibition interpreting it as variations of form. Yet sustained consideration reveals a
window into Tetkowski's artistic trajectory and the inner turmoil it has apparently resolved.

These works represent a three-fold resolution — formal, conceptual, structural — marking a
transformative moment in the development of an artist, maybe. The disk-plate, blank, slug,
platter, charger — has seen multifarious iterations in the last half-century, most notably in the
vanguard works of Peter Voulkos. The transcendence of this form emerges from the artist’s
handling of the rim and interior space. Tetkowski’s rims have the illusion of volume as thin wall
doubles over forming a recess, framing the disks’ interior with both shadow and suggestion of
mass. It is the space framed by the rim that remains for subjective expression however much
lacking sculptural significance. The removal of the interior of the disk marks Tetkowski's departure
from his practice and the history of the form, liberating the disk from decorative ends as in the

works of Sliced Earthen Construct and Sliced Mesa.

Another aspect of resolution is structural, tied with the former which plays itself out, though
Tetkowski may be unaware he is working to resolve. From function to pure expression, the conceptual
implications of the disk stem from the commingling of those traditions and the inevitable tension
that is borne out of the confluence. The disk is a hermetic, a closed system with its own rules to
produce and communicate meaning, which the art world understands. The result of Tetkowski’s

IRFE > 56 x 35 x 15E K Atoll, 22 x 14 x 6 in. (opposite)






MEBHSLER T X, 43x 71 x 10 [EK  Surging Conflux, 17 x 28 x 4 in.

gesture is the disillusionment in this activity’s tenuous and inevitable conclusion — when the disk
is no longer disk, but pure sculpture. As such, Blooming Conflux is Tetkowski's answer to Voulkos’
Rocking Pot, which began and ended the philosophical question of this broader conceptual
system. In conjunction with his other self-contained modest-sized hermetic sculpture, Earth
Leap, Terra Rig and Sliced Navigation which use these components devoid of a contextual link

to the disk, its placement on the wall, leaves only the taste of formal investigation.

For all the excitement evident for Tetkowski in this new direction, these works might not yet
embody the complete Tetkowski, despite the resolve suggested in the titles. While his earlier
works such as The Common Ground World Project, The Kanazawa Project and Ground War struggle
with human complexities manifest in a performative slant, his current body of work lacks such
urgency. | believe, however, this is the real Tetkowski, fashioning works of artistic importance and
formal innovation, not to save the world, but rather to save himself. These works are fragments,

as the exhibition’s title explicates, parts slashed and sliced away, revealing his true-self.

Adam Welch is a Lecturer at Princeton University in New Jersey and Director of Greenwich House Pottery in
New York City. This article was first published in Ceramics: Art and Perception No. 92, 2013.

A ALE > 56x25x10/EK  Contorted Spire, 22 x 10 x 4 in. (opposite)
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NEIL TETKOWSKI:
EXTINGUISHING AND ELEVATING
MATTER IN EARTH FRAGMENTS

By Dominique Nahas

In Earth Fragments, Neil Tetkowski’s exhibition of ceramic work, it is fascinating to see how
many different worlds the artist can conjure up from bits and pieces. His gestural forms and
nuanced glazing and chromatic effects are parts of a multileveled polyphonic visual and tactile
language that describes a range of emotions, correspondences, and relationships. They take us
some place other than the Earth, yet they always ground us in the primordial medium of which
he is master. Earthen Wings, for example, suggests a major story that weaves itself through each
work in different ways: that of transubstantiation and renewal. This dual theme has been at the
core of Tetkowski's focus for many years, and it permeates Earth Fragments. A cosmic nimbus
of creation, for instance, is inferred in Constructed Spiral, whereas Spouted Confluence suggests
the outgrowth of seminal energy. In the open lattice-like works, such as Sliced Navigation and
Terra Rig, Tetkowski retells his story — that of destruction, chaos, regeneration, and renewal —
yet each small alteration has major implications as it affects the stability of his grand narrative.
Earth Fragments as a whole is sensually complex. Each work within the context of the ensemble
is its own universe that tells its own complete and autonomous story as it relates to the works that

surround it and makes it part of a bigger, interrelated whole.

Earth Fragments carries the viewer inward and upward through catalytic metaphoric journeys of
fall and extraction, followed by ascension and expansion. And yet what comes with this exhibition,
along with all of its high-mindedness, is something equally and magnificently base. | don’t sense
that Tetkowski is putting forth an idealistic or transcendent conception of art as a pure and perfect
form. Instead of tragic affirmation, | sense a comic acknowledgment that the work takes into
account. | sense an insinuation that after the fall from the divine comes the pratfall. A cyclical

narrative of rise and fall, and rise again, permeates this exhibition, yet there is a comic wisdom

CEEFHZEY » 61x41x7EXK  Vortical Confluction, 24 x 16 x 3 in. (opposite)

15



16

HMETE S > 48x41x13[@kK  Sliced Mesa, 19 x 16 x 5 in.



that pervades this narrative of endless return. Along with this narrative, revealed in the punning
title of the exhibition, is a recognition that to be human means that the self has no uncorrupted
and complete core. Instead, being human is an experience of division; we are fated to be
embedded within materiality, as it is the only thing we know completely. The artist’s improvisational
nimbleness and sensory acuteness in the handling of his medium has never been more evident.
After all, this is merely clay that has been used, sliced, quartered, splayed, rolled, squinched,
slivered, and squeezed into forms and shapes (crosses, flowers, fat, sperm, bones, bile, livers,
and so on) and subsequently fired at high temperatures that allow for hardening to take place
and for the chromatic glazes to crystallize and fuse onto their crevassed surfaces. Yet along
with and through the brute intractability of this medium comes poetry, a lightness of being that
infuses the work, that emanates through Tetkowski's knowingness. His super-sensibility makes
clay become something other than its thing-ness and here-ness, but without denying the
primordial order (the that-ness) of earth and soil.

Tetkowski is a protean creator. He invests his earthen medium with multitasking skill. Aesthetic
sleight of hand such as that in Earth Fragments requires a fanatic attention to detail, which leads
to minute adjustments in relation to practice and process spread out over vast amounts of time.
This leads to a superfine, seamless perfection of moves that result in illusionism. One of the tasks
of the true magician is to create a distracting patter that will trick the audience into observing and
thinking about one type of narrative as a cover for the actual manipulation of materials in order
to create the illusion that natural laws have been denied, displaced, replaced, or undermined.
Visionary trickery of a high order is at play in Earth Fragments. Wonderment develops in the
mind of the viewer because of and through this high-stakes game. What is afoot in this game
is the acceptance and exultation of risk. This risk of double meaning comes into play through
Tetkowski’s obvious cultivation of his inner vulnerabilities. It shows in the handling of his materials,
and it shows in his thematic concerns, which are transposed into significant content. This content
is made evident through the significant forms he produces through his medium.

Paul Valéry in his essay “On the Pre-eminent Dignity of the Arts of Fire” remarks that the artist
who works with clay and fire as his chosen materials undertakes a higher degree of risk-taking
than other artists. No matter how well the ceramic artist knows his process, Valéry claims, he
“can never abolish Chance.” A double emphasis, an uncanny equilibrium, must be maintained
for the ceramic artist — an assertion of the physicality of the medium and, at the same time, a
radical denial of the thing-ness of the material. If this is done right (and Tetkowski really gets it
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right), the result is a startling experience for the viewer. The forms are animated and decorporealized,
yet they are simultaneously deanimated and riddled with acknowledgment of imperfection and
decay. They come alive and teem with energy and vitality but seem to remain utterly mute and
immobile on another plane of existence, outside the world of symbol and idea. Earth Fragments
sustains an aura where the inorganic becomes organic and reverses itself, each manifestation
blooming and shattering under the black sun of incompleteness and the mattering of matter.

Ultimately, Neil Tetkowski’'s new ceramic forms in Earth Fragments are the undeniable material

out of which poetry is made.

Dominique Nahas is an independent critic and curator based in Manhattan. This article was first published in a
slightly different form in Dart International Magazine 15, no.1 (Fall-Winter 2012).
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EARTH AND GLOBALIZATION

Neil Tetkowski first exhibited his ceramics in 1978. Since then he has shown
extensively in the United States and abroad. In the 1990s, he began a landmark
series of performance events using clay to express and record a personal
choreography of art in action. The artist’s work has evolved over the years
from vessel forms to sculpture. Tetkowski’s energy, movement, and gestures
are recorded as “footprints” in massive organic disks and wall-hung forms.
Embedded in these lush naturalistic forms are real fragments of industrial
urban culture, iron spikes, screws, and hooks, as well as incuse images
pressed into the moist clay using castoff tools and machines.

— David McFadden, Chief Curator at the Museum of Arts and Design, New York City

Neil Tetkowski's material of choice comes directly from the Earth. Most often he uses clay,
which he believes is the perfect medium to express his relationship to the natural environment.
Disks and round vessel forms are often cut up and deconstructed to be reassembled into new
forms. Tetkowski’s ongoing fascination with the circle has evolved into a cultural, ecological,
and geo-political exploration. In the 1970s and 1980s, as he watched his hometown of Buffalo,
New York, close gigantic steel mills and industrial factories, his art changed and took on new
dimensions. The American Iron and Steel Series, started in 1986, documented “rust belt”
outsourcing by combining found objects like railroad spikes and gears into huge disks of clay
often measuring a meter in diameter. He also made bottlelike forms he called the Smoke Stack
Mandala Series. These pieces had long necks and heavy bases. Like the American Iron and
Steel Series, objects such as nuts and bolts were freely embedded in the clay.

By the early 1990s, Tetkowski got on to a more conceptual track, and his works began to
capture a specific happening or moment in time. Handprints of the great violinist Jacques
Israelievitch form a relief titled Concertmaster, 1991, a brightly colored orange tondo with
a remarkable fired terra sigillata* surface. This piece was a presage of many to come, as
handprints are the universal image of choice that Tetkowski has repeatedly used in referencing
all of humankind.

Neil Tetkowski creates art that communicates beyond cultural barriers. It is with this global
perspective that his art is embraced throughout the world. The artist has led many public art
performances with community participation, and these events and his installations reflect his

EOEEhML - 64 X 38 X59EK  Terra Rig, 25 x 15 x 23 in. (opposite)
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conviction that art can be a vital community process accessible to a broad audience. For example,
The Kanazawa Project, Kanazawa, Japan, 2003, was conceived as a social experiment, a public
work that includes handprints of 100 people with consecutive ages from 1 to 100. It builds on the
theme of universal interconnection that was central to The Common Ground World Project, which
kept Tetkowski busy for the better part of five years. For that project he set out in 1998 to connect
with people in every country of the world and asked them to dig raw earth material from his or
her country and send it to the artist in New York. Tetkowski says: “The borders that divide the
world into nearly 200 unequal pieces are a clear reflection of the way the human species interacts.
Blending these materials together is a powerful symbol to dissolve social and political issues.”

The United Nations Department of Economic and Social Affairs officially endorsed The Common
Ground World Project, which culminated during the spring of 2000, when Tetkowski built a sculpture
on location at the United Nations using the unique earth materials he had collected from all over
the world. The handprint of a 100 year-old woman graces the center of this transnational work
called the World Mandala Monument. In 2002 the completed work, measuring nearly three meters
in height, was exhibited in the visitor’s lobby at the United Nations in New York. Also part of The
Common Ground World Projectis an extraordinary piece titled /Installation 188, an eight-meter-long
work that has traveled to ten museums. It consists of 188 glass bottles containing raw earth from
each United Nations country.

Neil Tetkowski is interested in building on the perception of how the human species and nature
interact and engage with one another. He seeks to present the natural and the artificial holistically,
as one entity. “l see humanity and the environment as a single integrated system. As our world
continues to get smaller, it becomes increasingly evident that we are all connected regardless of
what political or ethnic identity we maintain.”

Tetkowski’s installations, projects, and events focus attention on the changing environment we
live in. Cycles of creation and destruction are suggested by the materials he uses: organic and
synthetic materials, elements from nature along with manufactured artifacts, are combined in
a fleeting and temporary construction that will change over time. We are reminded of the artist’s
recurring theme of reclamation. “The Earth eventually takes back everything — but while the
polar ice caps are quietly melting, the new concept of nature has expanded to include the
global network of people and the new-urban environment — driving an ever increasing mix of
the natural and artificial. The biosphere and the oceans are becoming an unknown chemical
concoction that no one truly understands. Likewise, in my art, natural and found materials and
the activity of process are brought together.”

* Terra sigillata can be made from most clays. It is mixed as a very thin liquid slip and allowed to settle and separate.
Only the finest particles from the top of the solution are used. The material is then sprayed or painted onto unfired clay
surfaces. When fired at lower temperatures, it can achieve a rich unglazed shine.
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HIRK ©

AR BEHREXBFREIAXNBRNAAELERSHERBHNNE - WS TFRERSAEEN—
PEE S —PRAERE - “WRARERREEZRE—NEERS - FEERNAESBRERN - T
BUESREAE - MR BEMFEUAR ~ MIENSH - FNEMEEEKRN 7

BRI R EES 1R JESEROE T RAATAEERN T T ERE - IE AR RE SESR
KHTERR » BIIFERMH - REBANTREEFHROALH SERNZHEEH - IR HEH
PEEE—E - ZRARMARTFENAHESERERN] - ‘BEEBRMALH RIS - AT
W E— ARk SRR - BRARNRST REIGS T 2RARFRNE SHNEHINNE - £YEFE
FEEZA MR AMEZTANLFEREY - BHHN - EERNZRG - BR ~ WA EEHENE IH
ERERT 7

TREE AT LA K 2 808 eI AL 5 IRMIEE ARG - FBTRE - 28 - A LERENES A LUE
F o RIS ~ SiEE B AREH M IRE L - HEEEFIR > EBIH—FESHNLHMALE -

YRHEMITE 0 48 x 13[EK  Constructed Spiral, Diameter 19 x 5 in. (opposite)
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Biography

Born in 1955, Neil Tetkowski spent his childhood in Siena, Italy, where he attended grammar
school for several years. Both parents were in the arts, which provided Tetkowski with an early
foundation for what would become a lifetime passion for creativity, education, and a fascination
with diverse cultures of the world. Before his tenth birthday he had crossed the Atlantic Ocean
three times by ship and had visited museums and cultural landmarks in more than twenty
countries. It should be no surprise that today he is a world traveler. Tetkowski has given numerous
lectures and workshops throughout the United States,
Canada, Europe, South America, Cuba, Korea, and Japan,
at such institutions as the Museum of Modern Art in Sao
Paulo, Brazil; the Museum of Arts and Design in New York
City; the Honolulu Academy of Arts in Hawaii; and the
Everson Museum of Art in Syracuse, New York. He serves
on the board of the American Association of International
Ceramics and is an elected lifetime member of the
International Academy of Ceramics in Zurich, Switzerland.
He has a special interest in Japanese culture, has had
three solo exhibitions in Tokyo, and is an Honorary Citizen
of Kanazawa, Japan. In 2005 Tetkowski’s work was exhibited

at the International Art Biennale in Beijing, China. He has

received numerous grants and fellowships, including a Ford Foundation grant. His artwork is
widely published and represented in the permanent collections of nearly fifty museums, includ-

ing the Victoria and Albert Museum in London, the Smithsonian Institution, the National Museum
of American Art, in Washington, D.C., and the Museum of Modern Art in Tokyo. Neil Tetkowski
holds degrees from Alfred University and lllinois State University. He has been a professor at
Denison University in Ohio, State University of New York at Buffalo, and Parsons School of Design
in New York City. Neil Tetkowski lives in Manhattan and is the Director of University Galleries at
Kean University in Union, New Jersey.

Portrait of artist by Sean Patrick Murphy

THER ER » 25x36x5EK  Colliding Phases, 10 x 14 x 2in. (opposite)
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BT RfF » 64x48x8EXK  Sharp Angel, 25 x 19 x 3 in.




L BIHFIE - 23x30x5EXK  Metallic Bait, 9 x 12 x 2 in.
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AF19555F » AR BEFRNEFREBAFNBRAELIN » £BE > RTJIFIESFER - i
REEMEZARITL - ZEAR- BEHREREE—ENXNEN - BEUARRZERTESUEHRIE
BEETEM - RFTFN > B R ZRFMBFERTF > SN TES T -+ 1MERIEARER L
R o MSMDRMEFRIRITR « WR- BTG ADNTEBM P EM IR » WETEE - MEX
WOM ~ BRI ~ BB~ 53t BASER - 8FEANREARENE - ANZREZIHEYE - EREE
BWZARFER ~ URALMER e (Syracuse) T RIR3E R E AR TE (Everson Museum of Art) « ft k55 F
XEMEERKESERAS  FEFEEAREIHRUBERGFERMNEZ IR R o thx B AL EERFR
KB ZRERREDNR - FEERHAEASRTHRETR © 20055 - BHHRMEREILRERZ
ARFERERE - thBRRZSTIARMRE > BEREFEES2EE - UNZARIERARELRFRE > H#
BER A+ EARIBRK ZUGE - BRI 2% F T AP /RAFEYE(Victoria and Albert Museum)

s REHTARIZE H O (Smithsonian Institution) » feEMEEEREARE » URRRIMREARIE -

WR- BEHRFERRBEEBALZFFEFEFRMIALZAM -

KA 66x48x8EXK  Sprouted Confluence, 26 x 19 x 3 in. (opposite)
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Public Collections
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Arizona State University Art Museum, Tempe, Arizona
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Gardiner Museum, Toronto, Canada

Georgia Museum of Art, Athens, Georgia

Hetjens Museum, Dusseldorf, Germany

Honolulu Academy of Arts, Honolulu, Hawaii
Huntington Museum, Huntington, West Virginia
Icheon World Ceramic Center, Icheon, Korea

lllinois State University, Normal, lllinois

lllinois State Museum, Springfield, Illinois

International Museum of Ceramics, Faenza, Italy

City of Kanazawa, Kanazawa, Japan

Keramion Museum, Frechen, Germany
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Musée Ariana, Geneva, Switzerland

Museum of Applied Arts, Helsinki, Finland
Museum of Arts and Design, New York City
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Museum of Modern Art, Buenos Aires, Argentina
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Noyes Museum of Art, Oceanville, New Jersey
Ohi Museum, Kanazawa, Japan

Palace of Culture and Science, Warsaw, Poland
Princessehof, Leeuwarden, Netherlands

Racine Art Museum, Racine, Wisconsin

Royal Ontario Museum, Toronto, Canada

San Angelo Museum of Fine Arts, San Angelo, Texas

Schein-Joseph International Museum of Ceramic Art
at Alfred University, Alfred, New York

Syracuse University, Syracuse, New York
The Trout Gallery, Dickinson College, Carlisle, Pennsylvania
University of Pennsylvania, Philadelphia

Smithsonian Institution,
National Museum of American Art, Washington, D.C.

Suntory Museum, Tokyo, Japan

Syracuse University, Syracuse, New York

Taipei Fine Arts Museum, Taipei, Republic of China
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T EEMARSY » 69x15x10[EX  Earthen Canoe, 27 x 6 x 4 in.







NS5

EEKREE AR BR
EEREZAEME - MARELMKESR
T FISRABNIBMILFIRIBMNZKFEZAREMIE

BEFERTE  RERFL - BYIE - ALY HEZAYN

MEFBRIZAR
MERFLLKIBER - MEARABEBHRS
IIINZEAREE TN M
RYZRIMILZENRAEEYIE -
RN ZAREMIE - AL > BRI MALRS
ZMHURZEANEWIE - ZEEHEMNBRFLS
RIBZREIE - B AY
IEERENE - MEXZLS

BLZAREYE B BEF
EHEYIE - EEMERS X
BERREELZAZER  ERRESL
FEGEYE  BHTRILMZER
HBEFI - F)IHFREEHRLC
FFREEFMNZIRT - BEERR - FFER
FFREF N EMIERTE - FREFEMNIEYE -
EHIFBEEME  BAFIERIL
EIREYIE - BASRT
MusEYE BRFESES
BB 5e BATEADIE - NN SLIB/R IR /R TS
KHEZAREYE - <3 - I

E5- B (MacNider) {#¥1E » SHEEMNESRT

SIS EARTE » A4
REHBYMIE - XA MNRERH

e > 56x56x7[Ek  Earthen Wings, 22 x 22 x 3 in. (opposite)
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Exhibition Checklist

All works 2012, ceramic

Blooming Conflux, 21 x 10 x 11 in.
Earth Leap, 23 x 14 x 13 in.

Sliced Navigation, 9 x 19 x 15 in.
Terra Rig, 25 x 15 x 23 in.

Alluvial Flexure, 23 x 10 x 4 in.
Terra Bouquet, 25 x 10 x 4 in.
Sprouted Confluence, 26 x 19 x 3 in.
Sharp Angel, 25 x 19 x 3 in.
Earthen Canoe, 27 x6 x 4 in.
Baritone, 24 x 12 x 4 in.

Vortical Confluction, 24 x 16 x 3 in.
Earthen Wings, 22 x 22 x 3 in.
Blue ‘T' Construct, 17 x 26 x 4 in.

Bronze Wave Target, Diameter 20 x 3 in.

Constructed Spiral, Diameter 19 x 5 in.

Sliced Earthen Construct, 21 x 16 x 4 in.

Contorted Spire, 22 x 10 x 4 in.
Sliced Mesa, 19 x 16 x 5 in.
Erupted Ribbon, 23 x 15 x 5 in.
Rocking Blade, 15 x 28 x 5 in.
Metallic Bait, 9 x 12 x 2 in.
Surging Conflux, 17 x 28 x 4 in.
Colliding Phases, 10 x 14 x 2 in.
Atoll, 22 x 14 x 6 in.

s A
Jt_,K/ﬁ$

EEAET2012% - BE

J—

)
2)
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4)
5)
6)
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9)

10)

1)

12)

13)

14)

15)

16)

17)

18)

19)

20)

21)

22)

23)

24)

BEIFEISER - 53X25X 28 K
HhERTKER - 59X36X33EH
P B S 23X48X38E K
ED{BEhH) - 64 X 38 X59[E K
SHFAZH » 59X25X 10E K
EDBIEER » 64X25X10E K
BHLE » 66X48X8[E K

T RAF » 64X48XBEK
T HIMARS > 69XT15XT0E K
BrhiE » 61X30X10/E¥kK
FH N s 61X4IXTEXK
FSCHRER » 56X56X7 Bk
T T’ 25K 43X66X10E K
B BiR 0 SIXTEX
BREADYE - 48 X 13EX
TR 53X40X10E K
AR RS » 56X25X10E K
HEEEE » 48X41X13E¥X
X T2 » 58X38X13E K
EIBTI R » 38X71XI3EK
© BT - 23X30X5E K
SCIRSEE) - 43X71 10[E %
MR B - 25X36XSEK
IRFE 56 x 35 x 15E K



THEEM S 53x40x10[EXK  Sliced Earthen Construct, 21 x 16 x 4 in.
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